FADE | N:

MJUSI C BEG NS - SILENT STORMS THEME
MJUSI C FADES

MJUSI C BEG NS - RED STORM CLOUD
EXT. COLOMVBI AN SKIES - NI GHT

A soft wind blows a strange red stormcl oud across the skies
i n Col onbi a.

It noves through the air like a | ong shadow creepi ng downward
towards its intended victim

DI SSCLVE TO
EXT. COLOVBI AN MOUNTAI NS - DAWN

It travels through and around the mountains like a thief in
t he ni ght.

DI SSCLVE TO
EXT. COLOMVBI AN LAKE - MORNI NG

The unusual substance crosses over a | ake that begins to
ripple inits fear of the unknown.

DI SSOLVE TO
EXT. COLOVBI AN DARK FOREST - M D- MORNI NG
It makes its way through a dark forest.

The bl ack entangled arnms of the trees begin to trenble in
fear.

Dl SSOLVE TO

EXT. COLOVBI AN FI ELD - NOON

The red stormcloud energes fromthe dark forest.
It slowly creeps towards its final destination

It settles over an open field of golden weeds. All elenents
feel uneasy.

EXT. COLOVBI AN GROUND

A curious dog cones fromthe other side of the surrounding
forest.

He cautiously approaches the red stormcloud. He stops. He
begins to bark |oudly.



2.

H s master conmes running out of the forest. He conmes to his
ai d.

The hunter holds his rifle steady. He carefully noves towards
it. The dog obediently follows him

HUNTER
VWhat the hell?

The hunter and dog slowy disappear into the red storm cl oud.
MJSI C SLOALY FADES

SLOW FADE TO BLACK

MJSI C BEG NS - VI NCENZO

EXT. DOMNTOM - BUENCS Al RES - M D- AFTERNOON

The | ong shadows of the afternoon reach across the well
travel ed streets of downtown Buenos Aires.

EXT. BUI LDI NGS

There exists a beautiful style of nultiple influences inits
architecture which includes the Spaniards, French and
Italians.

EXT. STREET

A |l ocal businessman wal ks down the busy street. The man's
name i s VINCENZO FALCONE. He is in his thirties, handsonme
and very successful. He runs a inport and export business
of assorted manufactured goods.

EXT. OFFI CE BUI LDI NG

Vi ncenzo wal ks into the office building.

DI SSCLVE TO

EXT. OFFI CE DOOR

THE SI GN ON THE OFFI CE DOOR READS: VI NCENZO S | MPORTS &
EXPORTS

MJSI C FADES

| NT. OFFI CE DOOR

The office door opens. Vincenzo wal ks in.

Hi s associ ate | ooks up. Her nanme is NATALI A ALBERTI. She

is in her late twenties, pretty and recently divorced. She
has a secret crush on Vincenzo.



NATALI A
Hel | o, Vi ncenzo.

Vi ncenzo sm | es.

VI NCENZO
Hel |l o, Natali a.

| NT. OFFI CE DESK

He sits down at his desk. He opens the folder that is sitting
at his desk. He |ooks down at the new report.

Nat al i a wal ks over and sits on his desk. She slowy crosses
her shapely legs. She begins to flirt with him

NATALI A
How are you?

VI NCENZO
Fi ne.

Vi ncenzo is going through the new report.

NATALI A
Vi ncenzo?

VI NCENZO
Yes?

NATALI A

WIIl you take me out for |unch?
He begins to | augh.

NATALI A ( CONT' D)
You' re | aughing at ne.

VI NCENZO
No. Wth you. You nake ne | augh.

She | ooks at himw th sad eyes.

NATALI A
Real | y?

He pauses, for a noment. Then he responds.

VI NCENZO
Tonor r ow.

NATALI A
Not today?

VI NCENZO

|'ve got a appoi nt nent.



NATALI A
|'ve heard that one before.

Vi ncenzo enphasi zes his remarks.
VI NCENZO

It's Tomas. He and | have to go
over these new reports.

NATALI A
So ... tonorrow?

VI NCENZO
Yes.

NATALI A
Lovel y!

Natalia grins. She stands and slowy wal ks out his door.
Vi ncenzo shakes hi s head.

MJSI C BEG NS - DARK

EXT. WAREHOUSE ALLEY

A black car turns right into a warehouse alley. It noves
toward us.

EXT. ABANDONED BUI LDI NG - M D- AFTERNOON

The black car slowy pulls up in front an abandoned buil di ng.
The vehicle cones to a stop

A large man gets out of the black car. He is wearing a | ong
dark gray trenchcoat. He closes the car door and wal ks
towards the front door of the warehouse. He enters the
abandoned bui | di ng.

| NT. ABANDONED BUI LDI NG

Shadows and |ight dom nates the enpty decor of this vast and
abandoned warehouse. A series of spotlights are on throughout
the enpty space.

| NT. ABANDONED BUI LDI NG - OFFI CE DESK

A shadowy figure is sitting behind a desk. He is nervous.

He rises and begins to pace back and forth in the distance.

He is conpletely dressed in black. He is wearing a bl ack

f edor a.

The shadowy figure | ooks up.

The | arge man approaches him The shadowy figure begins to
speak in a |oud voice.



SHADOWY FI GURE
That will be cl ose enough.

LARGE MAN
Huh?

SHADOWY FI GURE
You nustn't see ny face.

LARGE MAN
Why ?

SHADOWY FI GURE
Because our transaction nust be cl ean
and free.

LARGE MAN
| don't get it.

SHADOWY FI GURE
You' re not so supposed to understand.

LARGE MAN
That's fine.

SHADOWY FI GURE
Good.

LARGE NMAN
As long as | get paid.

SHADOWY FI GURE
There's a black briefcase |ying on
the tabl e over there.

LARGE MAN
Yeah.

SHADOWY FI GURE
Qpen it.

EXT. ABANDONED BUI LDI NG - TABLE

The | arge man wal ks over to where the black briefcase is
lying on the table.

CLCSE- UP OF THE BLACK BRI EFCASE

The large man's hands open it. It is filled with stacks of
money. He closes it.

SHADOWY FI GURE
| trust that it neets with your
approval .

LARCGE NMAN
Yeah. Looks all right.



The |l arge man | ooks at this nysterious man.

LARGE MAN ( CONT' D)
VWhat's the plan?

SHADOWY FI GURE
Wait for ny call

LARGE MAN
And?

SHADOWY FI GURE
When | call vyou.

The shadowy figure pauses, for a nonent.

SHADOWY FI GURE ( CONT' D)

| will give you your instructions at
that tine.

LARCGE NMAN
Ckay.

The shadowy figure is lost in thought.

LARGE MAN ( CONT' D)
Anyt hi ng el se?

The shadowy figure gestures towards the front door of the
war ehouse.

SHADOWY FI GURE
You're free to go.

LARGE MAN
Fi ne.

The | arge man stoops over and picks up the briefcase. He
begins to | eave.

SHADOWY FI GURE
One nonent.

The | arge man stops. He turns towards the shadowy fi gure.

LARGE NMAN
Yes?

SHADOWY FI GURE
Leave the briefcase on the table.

The large man stares at him

LARGE NMAN
When do | get to collect this stash?



SHADOWY FI GURE
When the job is done.

LARCGE NMAN
How can | be sure that you won't
doubl ecr oss ne?

SHADOWY FI GURE
You don't.

The large man hesitates, for a nonent. Then, he slowy places
the briefcase back on the table.

CLCSE- UP OF THE BRI EFCASE

The shadowy figure begins to weaken. H s |legs buckle, for a
noment .

LARGE MAN
VWhat's wrong?

SHADOWY FI GURE
' m fine.

The shadowy figure begins to | ose his conposure.

SHADOWY Fl GURE ( CONT' D)
You better | eave.

The large man stares at him

SHADOWY FI GURE ( CONT' D)
There isn't much tine.

The | arge man doesn't nove. The shadowy figure becones
annoyed.

SHADOWY FI GURE ( CONT' D)
Go!  Now!

The | arge man nods. He quietly |eaves.
| NT. FRONT DOOR

The front door of the warehouse is shut.
| NT. ABANDONED BUI LDI NG - OFFI CE DESK

The shadowy figure places his hands on the desk. His entire
body begins to gl ow.

MJUSI C SLOALY FADES
FADE TO BLACK
FADE | N



EXT. DI NER - M D- AFTERNOON

DI SSOLVE TO

| NT. DI NER

A waiter wal ks over to a booth.

| NT. BOOTH

Vi ncenzo and his business partner are drinking their cups of
coffee. TOVAS HERNANDEZ, m d-thirties, is a bit anal and
obsessi ve conpul sive. They have been friends since chil dhood.
Vi ncenzo feels that he can trust Tonmas with his life.

VWAl TER #1
Can | refill that for you?

Vi ncenzo | ooks at the waiter.

VI NCENZO
Yes. That woul d be great.

The waiter turns towards Tonms.

WAl TER #1
And you, sir?

Tomas is distracted and frustrated. He picks up a paper

towel. He reaches over and begi ns dabbing water on his white
shirt.
TOVAS
| ' m okay.
WAl TER #1
|s there anything el se | can get
you?

Tomas waves himoff. Vincenzo turns his head and | ooks
directly towards the waiter.

VI NCENZO
That's it.

WAl TER #1
"1l be right back

VI NCENZO
Thank you.

The waiter | eaves. Tomas seens to be having a problem

VI NCENZO ( CONT' D)
Tomas?



TOVAS

Yes?
VI NCENZO
Are you okay?
TOVAS
| spilled sonmething on ny shirt.
VI NCENZO
Don't worry about it.
TOVAS
But ... it bothers ne.
VI NCENZO
Well ... forget about it.

Tomas | ooks down. Vi ncenzo reacts.

VI NCENZO ( CONT' D)
Look. | knowthat it is difficult
for you to let things go.
Tomas | ooks up.

VI NCENZO ( CONT' D)
But try.

Tomas nods.

TOVAS
"I try.

Vi ncenzo opens his briefcase. He pulls out his fol der.
opens it up and |l ooks at it. He glances up at Tonsas.

VI NCENZO

Did you have a chance to review the
new report?

TOVAS
Yes.

Vi ncenzo takes in a big sigh.

TOVAS ( CONT' D)
VWhat's wrong?

VI NCENZO
Vi ncenzo is silent.
TOVAS ( CONT' D)

Vi ncenzo. How | ong have we known
each ot her?
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VI NCENZO
Si nce chi |l dhood.
TOVAS
Right. If you can't trust nme? Wo

can you trust?

VI NCENZO
You're right.

Vi ncenzo takes another sip of his remaining drops of coffee.

VI NCENZO ( CONT' D)
Just feeling tense.

TOVAS
What ?
Vi ncenzo si ghs.
VI NCENZO
Qur nunbers were down this past
guarter.
TOVAS

Yes. That's true. But our new
product line is getting all sorts of

buzz.
VI NCENZO
Yes. But there's sonething el se.
TOVAS
What ?
VI NCENZO
Qur nunbers don't add up.
TOVAS
Oh?
VI NCENZO
|"ve decide to take action.
TOVAS
What' s that?
VI NCENZO
" m havi ng an accountant ... from
outside the conpany ... comng in on

Monday.

Tonas appears to have becone unconfortable wth the subject
matter. Vincenzo doesn't notice.

VI NCENZO ( CONT' D)
Perhaps ... he can sort it all out.
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